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MARY A. AINSWORTH 
BEQUEST OF 

BOOKS AND 


JAPANESE PRINTS 


Mary A. Ainsworth, who graduated in 1889 from Oberlin Col- 
lege, died on February 18, 1950, in Moline, Illinois. By her will she 
bequeathed to the college her large collection of Japanese prints; 
likewise she gave her books on history and archaeology, a great many 
of which dealt with the Far Eastern field, and all of which will be 
a great asset in the college library. Furthermore, many of these books 
are works of art in themselv es, fine editions and books illustrated 
with wood block prints by celebrated Japanese artists of the last two 
centuries. However, as fine as this collection of books is, it is veritably 
eclipsed by the brilliance of Miss Ainsworth’s collection of single 
sheets of Japanese prints. 

The Ainsworth Print Collection has been celebrated for many 
years as one of the finest in the United States, and one of the most 
representative of this aspect of Far Eastern art. Many of these col- 
lections, as is the case with Miss Ainsworth’s, were dev eloped and 
owned by private collectors and later given to an educational institu- 
tion, and the name Ainsworth ranks high (some say among the top 
six) with such others as Fenollosa, Gookin, Buckingham, Morse, 
Chandler, Ledoux, Ficke, Spaulding, Metzgar and Frank Lloyd 
Wright. 

It is fitting to announce this wonderful gift to the college at 
this Commencement time when the attention of all Miss Ainsworth’s 
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classmates and other friends may be called to these works of art, 
a few of which are illustrated in black and white reproductions on 
the following pages, and a token selection of which has been put 
on exhibition at the Allen Art Museum. Unfortunately the accom- 
panying reproductions, at their best, can only suggest the barest es- 
sentials of the quality which one may see in the original. 


Altogether there are about 1300 examples of this art in the col- 
lection, which includes representative work from the very earliest 
“Ukiyoye primitives” of the seventeenth century on through that of 
the great landscapists of the nineteenth century. Among the earliest 
pieces is a page from a book illustrated by Moronobu (1625-c. 1694), 
delicately colored beyond description. Moronobu may be said to have 
initiated the great period of the Ukiyoye prints at Yedo in mid- 
seventeenth century (although he was not the first to make prints of 
this sort) and the amount of his work was prodigious—he is said to 
have published 150 of these illustrated books between 1658 and 1694. 


The example of the work of Masanobu (1686-1764) calls atten- 
tion to one of the unusual aspects of Japanese prints, which is that 
many of them commemorate popular actors of the times. When an 
actor's figure was shown his costume usually had marked upon it, as 
in embroidery, his mon, a sort of personal or professional “seal”. In 
the Masanobu print it will be seen that the figure at the right has 
on his costume a circular disk inscribed with a symbol which we 
know to be the mon of the actor Nakamura Kichibei (1684-1765). 

After Moronbu the great master who should be named—if we 
are to name but a limited number—must be Haronobu (fl. 1750-1770). 
Among the many fine examples of his work in Miss Ainsworth’s col- 
lection, the one ‘reproduced here may serve to illustrate his signific- 
ance. His prints and those which followed his manner were called 
“nishi-ki-ye” or “brocade pictures” because of the variety of color in 
them. Haronobu, unlike his predecessors, preferred domestic scenes 
over the actor subjects. In this example you can see, even without 
the color, the delicacy of drawing and of the cutting of the block. 

The Japanese woodblock artists were very fond of what has been 
called the “pillar” print. Shunsho (fl. 1760- 1792) is famous for his pillar 
prints of actors and many critics consider the one reproduced here to 
be his finest. Aside from the sweeping rhythms of the lines, this print 
is lovely for its subtle color harmonies. These same qualities are 
shared by another “great” among Japanese print-makers, Kiyonaga 
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JAPANESE PRINTS 


(1752-1815), and it is this master that a great many critics place at 
the head of the figure print artists. 

Many of you who will inspect the small exhibition in the museum 
will be ‘completely captivated by the portrait of the great actor, 
Osagawa Tsuneyo, II, (1753- 1808), by Sharaku. This wood block 
master, apparently untutored in drawing or painting, suddenly ap- 
peared in 1794 and bewildered the Yedo public with a succession of 
actor portraits of which the one reproduced here is perhaps the most 
striking of all. He is one of the first to use mica as a background 
pigment. Here, too, one can see the actor's mon on his right sleeve. 
The fact that he is acting a female role is designated by the pad on 
his forehead. 

Certainly everyone knows of Utamaro (fl. 1773-1806), the best 
known and perhaps the most important in many ways of the figure 
print artists. He is, of course, famous for his portraits of women and 
also made many fine domestic scenes in diptych and triptych form. 
The print reproduced here also dwells upon domesticity, as we can 
see. Among those who are demonstrably influenced by him and 
carry on in the same tradition, Eishi (1746-1820), is ‘beautifully 
represented in the Ainsworth collection, and one of his portraits of 
a lady holding painted shells is likewise reproduced. 

The Ainsworth collection has a superlative group of nineteenth 
century landscape prints. Many of the later men made landscape 
views in sets, a series of s..nes along a road or river or around a 
lake. Hokusai (1760-1849) was greatest in landscape. Previously 
whatever landscape had appeared in prints was as a background for 
figures, but now at the hand of this master it became the main theme. 
However, Hokusai’s ability at figure drawing cannot be gainsaid, 
and the print reproduced here from his series Imageries of the Poets, 
and which shows the poet Li Peh gazing at a waterfall, illustrates 
how he often combines figure and landscape in his finest work. 

One of the last great masters of nineteenth century Japanese 
print making, Hiroshige (1794-1858), is represented by many series 
of landscapes, including the early Totomeisho, his finest work in the 
eves of some, and likewise that representing views along the road 
through the Kiso mountains Kisokaido. Of this latter, Miss Ains- 
worth’s collection contains a complete set of 70 prints, all very fine. 
No collection should lack the great Tokaido set, which is also 
complete here, or the Yedo Kinko Hakkei, eight views of the sub- 
urbs of Yedo, likewise included in Miss Ainsworth’s bequest. The 
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Hiroshige print reproduced here is from the series Eight Views of 
Lake Biwan and represents Mt. Hira in snow. From this print alone 
it is easy to see why many nineteenth and twentieth century western 
artists felt very sympathetic toward their fellow-artists from the Far 
East and were consequently influenced by them. This is a chapter 
in western art which scholars at Oberlin, thanks to this bequest, may 
also investigate now from the very materials of art history. 

The Ainsworth bequest, it will be seen, even from this slight note 
and handful of black and white reproductions, is indeed a mag- 
nificent addition to Oberlin’s collection. 


C.P.P. 


It is sincerely hoped that the process of mounting and cataloguing 
these works can proceed rapidly. Already the preliminary work has 
been done by the eminent collector and lifelong friend of Miss Ains- 
worth, Mr. Judson D. Metzgar, and Oberlin is grateful to him for 
this undertaking which involved a great deal of time, energy and 
skill on his part. In point of fact we are also indebted to Mr. Metz- 
gar for the notes on which the above account has been based. In 
this same connection we are grateful to Mr. and Mrs. (Carolyn D. 
Ainsworth, x'13) Harry W. Getz who have borne part of the cost of 
the preliminary cataloguing and of the shipment of the Ainsworth 
bequest to Oberlin as their contribution to the cultural life of the 
college. 
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NOTES ON A SPANISH SILVER BALDACHIN (1637) 


In 1460 a convent dedicated to Santa Clara was founded in Car- 
mona, Province of Seville," and not long after this the buildings were 
begun which one still sees there. Their character is largely that of 
the seventeenth century, however, when the greater part of the work 
was accomplished. 

In the midst of this period of great activity, in 1637, Dona Maria 
de Rueda, nun of Santa Clara, gave to this convent a great silver 
baldaquino or processional canopy, photographs of which are _re- 
produced on pages accompanying this note, made at a cost of a 
thousand ducats. This masterpiece of Carmonese silverwork, the gift 
of Haig M. Prince, Class of 1925, is now exhibited in the Allen 
Art Museum.’ (see opposite page) 

Little is known of the history of this baldachin since it left the 
monastery for which it was made,” but one may adduce considerable 
internal evidence to establish the general outlines of its history from 
1637 for over a century thereafter. First of all there is an inscription 
on a gilt silver boss afhxed against the outer face of the dome (illust- 
trated (pp.76-77) which reads: 

DONA MARIA DE 

RVEDA MONIA DE S(ANTA) 
CLARA DE LIMOSNA ESTAS 
ANDAS DIO A ESTE CONVEN 
TO DE CARMONA ANO 

DE M DC XXXVII 
COSTARON MIL 

DUCADOS 


“Dona Maria de Rueda, nun of Santa Clara gave this 
andas as alms to the convent of Carmona in the year 
1637, at a cost of a thousand ducats”™ 


* Servicio de defensa del patrimonio artistico nacional, Catalogo Arqueologico 

y Artistico de la Provincia de Sevilla, por José Hernandez Diaz, Antonio 

Sancho Corbacho, y Francisco Collantes de Téran. Sevilla, 1939-43, v.2, 

pp. 180 ff. 

Acc. no. 49.6. Silver, repoussé. H. 96 inches; W. 52 inches. 

At an unknown date. It was acquired some years ago by Mr. Haig M. Prince 

through purchase from the estate of Mrs. Cora Huntington, Los Angeles. 

* The word andas in this inscription refers to a carrying platform on which 
images or statues were borne in religious processions. I wish to thank Miss 
Ada M. Johnson, Director of the Hispanic Society of America, for this and 
several other helpful comments on these inscriptions and for several refer- 
ences used in this study. I am grateful, too, to Prof. Augusto Centeno, Ober- 
lin College, for translating the two inscriptions. 
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SPANISH SILVER BALDACHIN 


The letters are formed in a characteristic seventeenth century fashion 
in perfect harmony with the style of the silverwork around them 
This is a “strapwork” style, with modestly foliate edges here je" 
there on the “straps”, which are smooth-surfaced and set against a 
finely stippled background. A single punch mark is used in places, 
but rarely more than four punch marks are grouped together. A great 
many cartouches are set into the general pattern throughout, a pat- 
tern which always manages to maintain a basic symmetry despite oc- 
casional diversions. Unfortunately no trace of the artist's mark or 
signature has been found. 

No exact Carmonese parallels in style and date are available here 
at this moment, but there is sufficient published material of an earlier 
style around 1600 and of a later style of about 1650-1670, to make a 
plausible confirmation of the date given by the inscription.” Near in 
style are a silver holy water bucket in Santa Maria de Carmona, prob- 
ably dating from 1656,’ and an undated pair of tall silver candlesticks 
belonging to the church of San Bartolomé, in the same town. On the 
basis of a style comparison, the latter might even be said to have been 
fashioned by the same hand that made the Oberlin baldachin.” 

From further internal evidence it would appear that there arose 
a desire or a need to alter or repair the canopy about a century later, 
for there is a second inscription on the base which is associated with 
the canopy: SE (H)IZO ANO DE 1747 SIENDO ABBA. SURA. 
LA SENORA DA. ISABEL DE LA MILLA A CUIA COSTA SE 
FAVRICO (illustrated p.78) 

“Made in the year 1747 while her reverence, Senora 
Dona Isabel de la Milla was abbess, and fabricated at 
her expense” 
Isabel de la Milla’s name is not unknown to us. On a circular silver 
ciborium now in Santa Maria at Carmona is inscribed, Diolo dona 
Isabel de la Milla. Ano 1694. If this is the same Isabel who later 


* I am indebted here to Dr. José Gudiol, Director of the Instituto Amatller de 
Arte Hispanico, Barcelona, eminent scholar and teacher, for this and other 
observations which he kindly supplied in a letter after studying photographs 
of the Oberlin baldachin. 

Servicio ..., op.cit., figs, 298, 545 (both dated in the last quarter of the six- 

teenth century) and figs. 551, 296 (both c. 1600), all in Carmona churches. 

Ibid., fig. 229, and p.139. 

§ Tbid., fig. 226 and p.147. Inscribed: Collegii Carmonensis S. Theodomiro 
Societ. Iesu. S.T.C.M.; they came originally from the church of S. Blas in 
this same city, but are "undated. Howev er, by comparison with the Oberlin 
baldachin it appears that they must date somewhere about 1637. 
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became Abbess of the Convent of Santa Clara, as attested by our 
second inscription, she had a long and active career indeed, for there 
is an interval of 53 years between these dates. 

There can be no doubt as to which parts were remade at this later 
date. The Baroque strapwork style of the dome, found also on the 
Senora de la Estrella, at Coria del Rio, dated 1730," and two silver 
supporting columns and their entablature (illustrated pp.76,80), gives 
place to an eighteenth century style on the underside of the canopy 
and likewise in the crown, base, and the capitals of the supports 
(illustrated pp. 80 ff.) which employs pulpy plant forms against a 
plain rather than stippled background, and displays this later artist's 
penchant for three dimensional effects, here epitomized in wind- 
blown leaves and blossoms. Two conclusive style comparisons are 
afforded by extant silverwork still found in or near Carmona, and 
dated at this time: a silver lamp in the parish church of Nuestra 
lecterns in Santa Maria de Carmona, both decorated with floral and 
leaf motifs, both finished between 1728-1730 and both documented 
as the work of the Carmona silversmith, Antonia de Luna.” The 
style of his lecterns is very close to that of our baldachin, but not 
close enough for one to risk an attribution on the basis of photographs 
only. 

It should be noted that although the later of the two inscriptions 
does not make specific reference to the Convent of Santa Clara, 
nevertheless a reference does exist in the informative cartouche set 
in each corner of the canopy (illustrated p.81) depicting a monstrance 
with Host, the attribute of Santa Clara. It appears again on the band 
of the andas proper, in the midst of the later inscription. 

To date no evidence has come to our attention to suggest what 
may have happened to this processional canopy after 1747, but we 
might assume it remained in the convent for some time after that 
date. That still leaves about 150 years unaccounted for; perhaps 
further research, some of it in Carmona itself, will disclose more 
information concerning the baldachin’s origins, or its makers, but in 
the meantime every visitor to Oberlin may enjoy Mr. Prince’s gift 
none the less. 


Charles P. Parkhurst 


® Servicio..., op.cit., fig. 542 and p.355. It is inscribed: La hizo la Her- 
mandad de Nuestra Senora de la Estrella de la villa de Corio. Ano de 
MDCCXXxX; and punched: Plasido.Enamr. The name of the silversmith, 
Plasido, does not appear elsewhere in this region. 

% Thid., fig. 231 and p.139. Begun 1728; paid for in 1730. 
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COMING EXHIBITIONS: 1950-1951 


Plans for the 1950-1951 exhibitions are well under way. The 
schedule will be varied and stimulating, with some rare treats. 
Among them is an exhibition of a group of 18th century French and 
Italian master drawings lent from several of the important collections 
in this country. 


Tentative plans are in the making for the loan of a group of un- 
usually fine photographs of the famous Ghent Altarpiece of the 
Adoration of the Lamb owned by Oberlin’s graduate ('08) and pres- 
ent trustee, Charles A. Sawyer. 


Announcements of any further additions to the schedule will be 
made in the Bulletin. The exhibitions arranged so far are: 


September - October 
Oriental Art from the Museum collection 
Drawings from the Museum collection 
October - November 
Student Purchase Exhibition, inexpensive original prints, water 
colors, etc. 
November - December 
Guatamalan Textiles from the collection of Mrs. Carroll W. 
Dodge 
January 
18th Century French and Italian Master Drawings 
February 
Expressionist Paintings from the Detroit Institute of Art 
Postage Stamp Design, a Museum of Modern Art exhibition 
March 
Made in the U. S. A., an American Federation of Arts exhibition 
April 
: Charles Demuth, a Museum of Modern Art exhibition 
Louis Sullivan, a Museum of Modern Art exhibition 
May 
Visual Education for Architects, an American Federation of Arts 
exhibition 
June (Commencement) 
Recent Acquisitions and Student Work 
H.B. K. 
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ANNOUNCEMENTS OF GENERAL INTEREST 


Attendance 


Attendance records for the present year show that 10,000 persons 
visited the museum between January Ist and June 2nd, bringing the 
total for the academic year, exclusive of June, to about 17,500. Two 
thousand visitors are expected in the museum during Commencement 


Week-end. 
Future publication 


The illustrations on the following pages are from a bronze 
study for the Blanqui Monument, by Aristide Maillol, purchased 
from the R. T. Miller Jr. Fund. This fine small bronze is a valuable 
and attractive addition to Oberlin’s collection and will be published 
more fully in an early issue of this Bulletin. 


An article will be forthcoming also on the early seventeenth cen- 
tury painting by Joos de Momper, A Mountain Landscape, (R. T. 
Miller Jr. Fund) and a catalogue will be produced (at an early date, 
it is hoped) of the Mary A. Ainsworth collection of Japanese prints 
recently bequeathed to Oberlin College, and signalized elsewhere in 
this issue of the Bulletin. 
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A bronze study by Maillol (see p. 87) 


Detail, bronze study by Maillol (see p. 87) 
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STAFF OF THE MUSEUM 
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MUSEUM PURCHASES COMMITTEE 


William E. Stevenson Hazel B. King 

Frederick B. Artz Donald M. Love 
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Edward Capps, Jr. Margaret R. Schauffler 

Ellen Johnson Wolfgang Stechow 


FACULTY OF THE DEPARTMENT 


Paul B. Arnold Charles P. Parkhurst, Head 


Edward Capps, Jr. 
Margaret R. Schauffler 


Mila Johnston Mitchell 


ASSISTANTS 


Frances McPherson Burkham 


Sarah Eysenbach Dimon 


PUBLICATIONS 


The Bulletin (illustrated), 
color reproductions, 
photographs and postcards 


are on sale at the museum. 


Wolfgang Stechow 


H. Chloe Hamilton 
Mary L. Meihack 


MUSEUM HOURS 


Monday through Friday 
1:30-4:30, 7:00-9:00 P. M. 
Saturday and Sunday 
2:00-4:00 P. M. 
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MEMBERSHIP INFORMATION 
OBERLIN FRIENDS OF ART 


Privileges of membership: All members will receive 


A copy of each issue of the Bulletin 


A copy of each color reproduction published of objects belonging to 
the museum 


Invitations to all private receptions and previews at the museum. 


Announcements of all special exhibitions, Baldwin Series lectures and 
other major events sponsored by the museum 


A discount on annual subscription to the Magazine of Art 


A standing invitation to hear lectures given in courses by members 
of this department when there is adequate space, and at the discretion 
of the instructor 


Categories of membership: 


Life Members contribute $100 at one time to the Friends of Art 
Endowment Fund 


Sustaining Members contribute $10 annually 


Members contribute $3 - $10 annually 


The adequate maintenance of the museum and the development of 
its collections are dependent upon the assistance of its friends. We 
invite anyone interested in the Oberlin College art museum to con- 
tribute to its growth by becoming a Friend of Art under one of the 
foregoing groups. 
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